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INTRODUCTION
1.  Reason for choosing the topic
Conservation, inheritance and development are always urgent issues of the national arts, including Cheo. To date, two main trends exist in parallel: 
- Firstly, tendency to inherit and develop Cheo by preserving and promoting basic principles and linguistic characteristics of Cheo; 
- Secondly, tendency used to be dubbed “Reformed Cheo”, but actually “Play and Cheo singing”, taking the principles of Play as the core of its artistic method. 
There have been long-standing debates around the two tendencies that have almost no end, leading to a false perception among young audiences about a theatrical genre that has its own language and national identity. Practical status and theory of Cheo require the mutual contribution of the whole artistic generation in order to determine the right direction in the cause of conservation and promotion of the true values ​​of the national art. This is also the reason for choosing the topic of the thesis.
2.  Purpose of the study
Obtain a correct and deep understanding of the theory of Cheo conservation and development, determine a right direction, a suitable method for harmoniously solving the relationship between conservation and development of Cheo in the historical social context of a strong and complicated cultural transformation. 
Evidence from correct perception to good implementation (composing, staging, etc.), harmonious combination of two elements of conservation and development in Cheo artistic method and unifying perspective of conservation in the development and development process based on preserving Cheo art.
3.  Tasks of the study
- Present theoretical achievements in preserving identity and developing artistic values ​​of traditional Cheo. 
- Systematize a number of basic concepts, theories and reasoning as a basis for choosing how to approach research objects. 
- Study the process and methods of preserving and developing Cheo art method through each historical period of the twentieth century, paying special attention to the period (1960 - 1970) of Cheo art. 
- Based on the achievements, determine the right direction for Cheo art in the current new development stage.  
4. 4. Object and scope of the study
4.1. Object of the study:
The relationship between the conservation, inheritance and development of Cheo artistic method through the compositions and plays of Cheo art units under the theoretical light of this national art. 
4.2. Scope of the study
- Activities of professional art units with outstanding works that have received awards at festivals, concerts, and national professional theater competitions. 
- Analyze “reformed” Cheo plays in the style of “musical theater” to prove the deviation in the interpretation of “Cheo art development” in these Cheo plays.
- Analyze and state the basic characteristics of traditional Cheo (Communal Cheo) in the early twentieth century, but focus on in-depth research into the stage of Cheo stage from 1950 to 2019.
- Survey typical Cheo plays representing the perspectives and trends in most professional Cheo art units and the research scope is from the professional theatrical performances nationwide 1985 to National Professional Cheo Festival 2019.
5. 5. Research questions
- How has the preservation and development of Cheo on artistic method been since 1950 to present?
- What achievements and limitations have been made in handling the relationship between conservation and development of artistic methods in Cheo in the last decades of the twentieth century and the early twenty-first century? Reason?
- How to properly handle the relationship between conservation and development of the current Cheo artistic method?
6. 6. Study hypotheses
First hypothesis
The preservation and development of the artistic method from 1950 to the present have not been properly paid attention and have not been satisfactorily resolved, giving rise to extreme tendencies, breaking basic principles and physical linguistic characteristics.
 Second hypothesis
It is crucial to harmoniously combine the two elements of conservation and development in the artistic method, conservation in the development and development based on conservation.
Third hypothesis
Cheo people must have a deep understanding of Cheo artistic method and adhere to that method, but cannot bring knowledge of play to impose on Cheo. 
7. 7. How to approach research subjects. Research methodology and method
7.1. Approach




Apply theatrical theory and use an interdisciplinary approach to solve the assigned tasks.  
7.2. Methodology
- Materialistic dialectic of Marxist Philosophy



- Cultural and Cultural lines of the Communist Party of Vietnam

7.3. Research methodology
- Interdisciplinary research method 
- Research method according to cultural theory
- Calendar method and synchronicity method
- Comparative method
- Survey method, in-depth interview, practical comparison
- General analysis
8. Novelty of thesis
This is a new and urgent topic, adding to the gap that previous studies have not mentioned the problem of combining conservation and development in Cheo's artistic method.
8. 9. Scientific and practical significance of research results
9.1. Scientific significance
It clarifies theoretical issues to contribute to raising awareness and implementing the relationship between conservation and development of the current Cheo artistic method.
9.2. Practical implications
Help artists to draw experiences from the practice of creating plays for decades to continue to create new Cheo plays in the direction of inheriting and promoting the tradition, maintaining the artistic language characteristics of Cheo, and preserving the national identity of Cheo.
9. 10. Layout of the thesis

In addition to the introduction (including the overview of the research), Conclusion and Appendix, the thesis consists of three chapters:
Chapter 1: Theoretical basis of the topic
Chapter 2: Preservation and development of Cheo artistic method (from 1950 to 2019)
Chapter 3: Discussion on combination of conservation and development in the current Cheo artistic method
OVERVIEW OF RESEARCH SITUATION ON THE RELATIONSHIP BETWEEN PRESERVATION AND DEVELOPMENT OF CURRENT CHEO ARTISTIC METHOD 
Major subject groups
- Group 1: Write about the history of Cheo (Also known as the history of Cheo stage)
- Group 2: Write about the properties and characteristics of Cheo stage.
- Group 3: Write about the basic principles and artistic tricks of Cheo stage.
- Group 4: Write about the issues of preserving and developing, promoting the quintessence of Cheo's art or talking about the inheritance and transformation and reforming Cheo art.
- Group 5: Write about educational methods, methods of transmission, teaching and training of Cheo art. 
CHAPTER 1  
THEORETICAL BASIS 
1.1. Some concepts- Ancient Cheo
- New Cheo
- Current Cheo
- The plot of a Cheo drama
- Artistic method
- Method of realizing ideas
1.2. Theoretical bases to solve research problem of the topic

1.2.1. Apply Marx's materialistic dialectic to the research

1.2.1.1. Regarding the law of movement
Dialectical Materialism shows that: movement is a law of all things and phenomena in the objective world. Movement is general transformation. 

Cheo is a theatrical phenomenon, is a form of matter (matter according to the connotation of philosophy), so it is necessary to use motor theory to study the conservation and development of elements in the structure of Cheo on the historical process (movement), through which how they “impact” each other?
       1.2.1.2. Regarding the pair of categories “Content and form”
In the relationship between the content and the form of things and phenomena, the form contains the content, and the content determines the form. 
The above theory will be applied by the dissertation to research when the need requires the development of form, innovation in content in new Cheo performances.
1.2.1.3. Regarding unity and struggle between two opposing sides

In the process of mobilization and development of Cheo stage, the preservation and development of the artistic method are two opposing sides. As a result, studying the relationship between conservation and development necessarily applies the theory of unity and struggle between two opposing sides of this dialectic method to solve the problems according to the research tasks of the thesis.
1.2.1.4. Theory of the law of the negation of the negation

To solve the problem of dealing with the relationship between conservation and development in the current Cheo's artistic method to meet the requirements so that the form and genre of Cheo are always reformed, but it is still Cheo, not turning Cheo into another form. That is, we do not proceed to the negation of the negation.
1.2.2. Form of Cheo genre in relation to Vietnamese culture
Put the form of Cheo in relation to Vietnamese culture, especially the culture of the Red River Delta and their settlement according to the cultural theory.
1.2.3. Application of Party's Cultural and Cultural Path in research

The PhD student applies and considers the Party's Cultural and Cultural Path as a guiding theory of Literary-Art creation and activities. To contribute to properly solving the research problems of the topic, it is necessary to apply the theory in some documents of the Communist Party of Vietnam on Culture and Arts. 
1.2.4. Some basic theories about Cheo stage
Theater is an art form born later than literature, music, art, architecture, etc. because theater is a synthetic art. The type of Cheo stage has many specific characteristics. However, PhD student mentioned two of the most important characteristics (for the study of Cheo is the characteristic of ACTION language and the feature that contains contradiction and conflict).
Some arguments on the most basic problem of Cheo.
1.2.4.1. Regarding the development of Cheo 
1.2.4.2. Regarding the basic principles in the artistic Cheo method
1.2.4.3. Regarding the conservation and development of Cheo
1.3. Apply theory to solve research problems1.3.1. Apply research into the formation process of Cheo's artistic method


Study the relationship between conservation and development in ancient Cheo artistic method from primitive to prosperous shows that, during this process, the development always plays a key role. Develop to find the way and confirm the right path. Or more specifically, develop to find out how to act about life and people on the basis of capital, the first is parody and folk dance. 
1.3.2. Apply to solve and preserve the ancient Cheo artistic method

The PhD student applies the Cultural theory with the following points:

- Cheo is a part of Vietnam's intangible cultural heritage, imbued with the national identity. 

- Cheo is a form of community cultural activities born and existing in a cultural stratum of the Red River Delta and Thai Binh River, with its own characteristics rich in traditions and national identity.

- The determination of the need to preserve the artistic method of the ancient Cheo in the new Cheo plays today, it is necessary to apply the theory of the formal category in the dialectic of Marxist philosophy (as mentioned above). 
1.3.3. Develop Cheo in the artistic method

Apply theory to assert that: The development of Cheo from the artistic method is indispensable and the development in Cheo's artistic method is to develop by expanding the expressive ability of the narrative tricks, conventions, stylization and modelization with component languages ​​such as literature (lines, lyrics), music (melody and music without words), dance and performance arts, and art decoration. It means that to develop elements of the outward appearance of Cheo genres. 
1.3.4. Apply to solve the relationship between conservation and development in Cheo's artistic method 

The interaction between conservation and development has an intimate and opposite relationship. Cheo conservation always tends to be conservative, keep the same, and hinder the development of Cheo. Cheo development always tends to break through, requires to get out of the constraints of Cheo conservation. 
1.3.5. Apply to propose solutions to preserve and develop Cheo's artistic method 

Research and investigation practice and correct knowledge of theoretical basis. 
Apply cognitive theory to survey practice on the development of Cheo (from Cheo Cai Luong to reformed Cheo and improved Cheo) shows that the cause of the mistakes and inadequacies of the proponent's perception advocate and implement the experiments. 
CHAPTER 2
CONSERVATION AND DEVELOPMENT
OF CHEO ARTISTIC METHOD
(FROM 1950 TO 2019)
2.1. Social circumstances and cultural acculturation impacts on Cheo stage2.1.1. Impacts of social circumstances 
- Wars for national liberation and national defense;
- August Revolution (1945) was successful; from 1954 to 1975: The country was divided into two regions (1954) and unified (1975).
2.1.2. Impacts of cultural acculturation
2.1.2.1. Impacts of French culture (1950 - 1954)

Europeanization continued in urban areas and spread to the countryside. Literature - Art at this time continued to influence French culture, including the reception of the influence of French Classical Drama.
2.1.2.2. Acquisition of impacts from Socialist countries 

 Expanding relations with China, the Soviet Union and the socialist countries in Eastern Europe, many of our cultural staff were sent to study in other countries about theater, music, dance, etc. creating an impact on the culture of the socialist countries towards Vietnamese theater arts.
The South continued to be influenced by French culture, Western European countries and then American culture, but almost that influence has no impact on Cheo art in the North.


2.1.2.3. North - South cultural exchange and receiving world cultural impacts during the integration period 

The cultural interference of the two regions after the South liberation and country unification took place quickly with reciprocal impacts and created an interference phenomenon. 
2.1.3. Impacts of culture and society on the content and form of Cheo
2.1.3.1. Impacts on the content of Cheo
The Party's policy line is orthodox, direct direction, orientation for the literary - Art creations has oriented the creativity from content to form of work. 
2.1.3.2. Impacts on the form of Cheo art
From 1950 to 1975, Cheo art received the direction of the Party's art and the impacts of the Chinese stage, the Russian-Soviet theater and other socialist countries, so there was a change in image. mode of expression, appearance show financial and epic drama; topics exploited from historical folk tales and history; the performances in response to the national policy of promoting the anti-foreign aggression tradition, contributing to educating and encouraging the spirit of patriotism, the will of fellow soldiers, etc.
2.1.3.3. Impacts on the preservation and development of Cheo art
On the positive side: There is an urgent requirement to preserve the national uniqueness and identity, absorb the world's quintessence, not lose the value of national culture, as well as the value of the Cheo art.
On the negative side: There are a lot of difficulties to preserve from perceptions to the activities of those with extreme, “radical” misconceptions and some of the general public, influenced from the opposite side of the transformation of foreign cultures. 

2.2. Current status of conservation of Cheo art method


The preservation of Cheo art is done in 2 aspects: Firstly, preserve the heritage of the ancient Cheo, including the typical performances and the ancient Cheo tunes. Secondly, preserve the artistic method with the characteristic genre formed and relatively complete over hundreds of years of history. 
The preservation of the ancient Cheo heritage is also to preserve the ancient Cheo artistic method. Afterward, researchers of Cheo in the second half of the twentieth century had to survey and carefully analyze typical classical Cheo to study the artistic method in it.
2.2.1. Preservation of the ancient Cheo heritage
2.2.1.1. Preserve representative plays
2.2.1.2. Preserve system of tunes
2.2.1.3. Preserve in the craft of artisans and artists of Cheo
2.2.2. Process of preserving and promoting the principles of ancient Cheo2.2.2.1. Regarding the narrative principle  
2.2.2.2. Regarding the conventional principle
2.2.2.3. Regarding modeling principles and model transformation
2.2.2.4. Preservation of the basic principles of Cheo
2.2.3. Preservation of elements in the art of Cheo
2.2.3.1. In express language

2.2.3.2. In Cheo music

2.2.3.3. In Cheo dance and arts
2.3. Current development of the artistic method of Cheo
2.3.1. Art trends at Theaters and Cheo teams
2.3.1.1. First trend
This trend appeared from the late 50s, existed in the early 60s and then re-emerged in the 80s of the twentieth century. With the guise of “Reformed Cheo”, until now known as “Play in Cheo”, so there appeared plays that took Aristotle's theory as the standard and performed according to the Xtanixlapxki System.     

2.3.1.2. Second trend
Contrary to the above trend, many Cheo artists and the Cheo Theater put the task of preserving Cheo first, and the existence of the unit was still well maintained, the lives of some Cheo artists also came from here. Although this number is not much, the overall achievements, they can do the job, can sing and perform Cheo properly, so their attitude is more enthusiastic, excited to love the job, creative and contributes to the artistic values of Cheo’s techniques are fortified and richer.
2.3.2. Achievements, limitations and causes
2.3.2.1. Achievements
 Put the art of Cheo into modern topics reflects new life and new people. These particular works all share the success of tendencies.
 Increase the attractiveness of the shows, attracting the audience such as the plays of Girl of Cheo Village, Song to Defense the Country, etc.
  
Particularly the development trend of Cheo on the basis of inheriting and developing the basic principles of old Cheo, the traditional Cheo has retained the Cheo identity, the decency of Cheo, and was loved, welcomed and supported by authentic critics and audience.
2.3.2.2. Limitations
The shortcomings are mainly in the tendency of Cheo Drama, Cheo Folk Drama, Placement Drama, Reformed Cheo, Renovated Cheo, etc. This trend made the plays deformed, lost the identity value of Cheo, as specific as some plays: Miss Sita, Mother's Pain, Childhood Tears, etc.
In the tendency of inheritance to promote ancient Cheo, there are also shortcomings, mainly in the rhythm and artistic quality of plays. Therefore, there appear many plays that have not reached the high appeal to the audience, not enough to persuade all professional Cheo units in the country to follow their right direction. 
2.3.2.3. Causes
The main cause of Cheo's tendency to lose identity is that, for giving up the basic principles in Cheo's artistic method, taking the basic principles of Western Drama as a theoretical basis for artistic creation. Moreover, due to the lack of understanding of Cheo, the ability of some authors, directors and art managers to make Cheo is still limited. The “improvement history” of many artists, actors, art directors, directors, music composers, etc. has been flabbergasted, has not yet invested, considered studying as frivolous and chasing after degree. Therefore, the situation happened that there are many doctors, masters, directors, etc. both in practical terms and in theory about Cheo profession is not worthy of the trained level.
In addition, in terms of professional ethics, they always make excuses when they cannot do the art of Cheo in a sharp way, they say: If that doesn't work or the audience doesn't want it or how to do that, how to attract the audience, etc.
Furthermore, the cause of the inadequacy in this trend is also due to the limited artistic capacity of some authors and directors, who consciously preserve the identity of Cheo, but the talent of Cheo has the level, not enough capacity to create attractive Cheo plays.
2.4. Review and comment
The great advantages of the preservation of the ancient Cheo heritage are: preserved in daily cultural life, in large spaces nationwide and also introduced the art of Cheo to the world. On the other hand, the ancient Cheo heritage was transferred to many generations by many different methods, different environments, stretched from 1950 to present.
Disadvantages: The preservation of ancient Cheo heritage has not been carried out continuously. 
CHAPTER 3 
DISCUSSION ABOUT COMBINATION BETWEEN 
PRESERVATION AND DEVELOPMENT OF  
CURRENT CHEO ARTISTIC METHOD
3.1. Procedure combining the preservation and development of the performing arts principles of Cheo
3.1.1. Preservation and development of the narrative principle
 Cheo now follows the tendency of inheriting and developing Traditional Cheo and still preserves the principle of narrative in performing arts through the application of traditional narrative tactics such as expressing (treating) identity and personality through confessing the name of exchange with the audience through poisonous confession of character.
3.1.2. Combination of conservation and development in the rule of convention
 In dealing with movements and gestures of characters, performing arts (acting) in the current Cheo plays in the direction of inheritance and promotion of traditional quintessence still preserves conventional and stylized tactics according to different levels. The level of stylized convention in Cheo plays with topics exploited from folk tales, legends, and historical stories (with narrative content close to the plot of a Cheo drama) is often higher. The degree of stylized convention decreases with historical themes and is lower in modern subjects.
In fact, the combination of conservation and development according to conventional principles in performing arts, although following the tendency of inheriting and promoting the tradition, many current Cheo plays still reveal its limitations and inadequacies that lose the harmonious and unifying style in the whole work due to the arbitrary and sometimes expressed by conventional methods, stylized, when described in the real way.
3.1.3. Preservation and development of modeling principles and model transformation
 The characters in Cheo plays from the mid-twentieth century up to now have gone from imitating ancient Cheo roles to creating a new model (the characters are new people in a new life). That is, the personality form that was never available in ancient Cheo or from the role model in Cheo has transformed into a new one. 
The development in making use of the principle of modeling is that, at the same time with the model transformation, the current Cheo performing arts has appeared acting movements selected from real life. Since then, only keep the character, after the high typical generalization, so that the character obeys the principle of modeling and towards typicalization.
Looking back at the creation process of the current Cheo roles (under the perspective of modeling principles) shows that the majority of Cheo artists have spontaneously preserved and developed in an expressive manner and many artists are really creative in their deliberate performance. Meanwhile, impromptu art is also the key, thanks to the sublimation and talent moments of artists. In fact, there is very little direction and the way of reasoning, with prior intention.
The uneven and incomplete development of the performing arts is evident in Cheo today.
3.2. Procedure combining the preservation and development of the artistic method of the elements in Cheo 
3.2.1. Regarding the structure of the plot of a Cheo drama
In the structure of the plot of a new Cheo drama, the first preserved element is the narrative factor combined with the lyrical factor and dramatic conflict. This is the complete narrative principle to a relative stability in the artistic method in the full prosperity period of ancient Cheo (no longer a “simple narrative”). 
The development is also reflected in the increase in the lyrical factor on the narrative stream. In the structure of the plot of a Cheo drama, sometimes the details slowly progress and create depressing spaces for the character to express the mood through dialogue, transparency and music.
3.2.2. Regarding the character building
Preserve the character-building method is mainly to preserve the modeling and model transformation principles. Cheo now has adopted the typicalization of the socialist realism method. This is the development factor in the new way of building Cheo characters. The typicalized combination in male roles also needs to study and study the preservation of the model transformation method of female roles and old roles, midwife, comedian, etc. that in fact Cheo development process has done.
3.2.3. Regarding literature in Cheo
Cheo literature (including dialogue and lyrics) is governed by three basic principles: narrative, convention, and modeling. The combination of conservation and development of Cheo literature today also needs to be shown in compliance with those three basic principles.
Cheo literature also preserves poetic and contradictory forms in new Cheo plays today. However, combined with the development of the use of interwoven free verse, consisting of short sentences compared to the ancient seven, eight, nine, and ten-word form, is sometimes less attractive in Ancient Cheo. 
3.2.4. Regarding Cheo music
3.2.4.1 Preserve the artistic method in the system of melodies
3.2.4.2. Preserve traditional musical instruments in the orchestra
3.2.4.3. Coordinate melodies with musical instruments
3.2.4.4. Preserve and develop Cheo singing 
3.2.5. Regarding Cheo dance
3.2.5.1. Preserve all forms of Cheo dance
3.2.5.2. Preserve basic movements and develop Cheo props
3.2.5.3. Develop Cheo Dance 
3.2.6. Regard Cheo art
3.2.6.1. Decoration
The two main trends of Cheo artistic decoration
- First: Convention stylized on the basis of real space. 
- Second: Covenant, stylized, combined with the magic to describe the charisma to describe the idea. 
3.2.6.2. Costumes and makeup
Preserve the principle of “black and white”, the current costumes and makeup in Cheo still portray the character's character and clearly show in the way of dress and appearance. 
In the art of make-up, mainly as Ancient Cheo, it depicts the appearance according to character and virtue. But the level of stylization is low. Particularly for the “villain” characters, sometimes the actor wears a disguise to make the impression of a certain personality, with skin color, eyebrows, lip lines or mole points, according to anthropology.
The main downside in today's makeup is that many artists play old roles but still wear young makeup, even long-curled false eyelashes are attached. Some are dressed up almost in play.
CONCLUSION
Preservation and development are two things existing in parallel throughout Cheo history. The research on the relationship between conservation and development in Cheo current artistic method shows that: Conservation and development are two things that must be done in parallel to complement each other, conservation in development and vice versa, proper development must be made on the basis of conservation. The preserved elements include new developments in developments, such as the increasing dramatic conflict on the narrative and lyrical flow of the play and the composition that complements the melody system with new melodies (according to traditional model) and implement “psychological realism” in Cheo.
The research on the combination of conservation and development in the current Cheo art method shows: In the current period, Cheo artistic method has reached the completeness of genre characteristics, so in the combination of conservation and development, the conservation element plays a key role with three principles (have discussed in other chapters), determines the structure of the play and governs the component languages. The main development element is to enrich the expressive abilities of component languages ​​based on traditional principles and tactics, especially in the expansion of themes for plays. Especially, the development of the methods is determined within the limit of traditional non-breaking, not giving up the basic principles of ancient Cheo (traditional Cheo) in modern Cheo leading to “the negation of the negation” variable into another stage form impersonating “Modern Cheo”.
To properly solve the relationship between conservation and development in the current Cheo artistic method, it is required to equip the right understanding of the reason for the Cheo people in addition to defining the purpose of Cheo art in the cultural life today as “advanced and imbued with the national identity”. It is necessary to criticize and prevent the phenomenon of artists take advantage from the Cheo and Cheo Team to seek fame.
To obtain new achievements, new heights need to pay attention to training a contingent of Cheo artists, especially authors, directors, who have enough knowledge about Cheo and have a solid career, enough creative capacity, especially having a real love for Cheo in order to build new Cheo plays that are fully qualified and have high artistic and ideological values. Those are also recommendations of the PhD student through this thesis. 
The relationship between the conservation and development of performing arts in Cheo now is the most systematic relationship between two opposing sides on the modern Cheo's development process. Newly successful Cheo plays in the performing arts have proven that if you know a harmonious combination between the two elements of conservation and development, it will definitely create great and top-notch performances and tricks to reach its perfection. The show is both modern and bold in the traditional Cheo identity. Many plays have been successful, not only The Patriot song, Cheo Village Girl or the Glass of Love and recently the Miraculous Rosary. These works all won gold medals in professional Cheo festivals and shows.
